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Italian opera,, La Fille du Regiment, or Ernani; it is corrupt with all the vices of the school, and it does not contain a single passage of real fervour or force to make us forget the inherent defects of the art of which it is a poor specimen. Wagner made the discovery, not a very wonderful one after all when we think, that an opera had much better be melody from end to end. The realistic school following on "Wagner's footsteps discovered that a novel had much better be all narrative—an uninterrupted flow of narrative. Description is narrative, analysis of character is narrative, dialogue is narrative; the form is ceaselessly changing, but the melody of narration, is never interrupted.
But the reading of "Lorna Doone" calls to my mind, and very vividly, an original artistic principle of which English romance writers are either strangely ignorant or neglectful, viz., that the sublimation, of the dramatis persons and the deeds in which they are involved must correspond, and their relationship should remain, unimpaired. Turner's "Carthage" is nature transposed and wonderfully modified. Some of the passages of light and shade there—those of the balustrade—are fugues, and there his art is allied to Bach in, sonority and beautiful combination. Turner knew that a branch hung across the sun. looked at separately was black, but he painted it light to maintain, the equipoise of atmosphere. In the novel the characters are the voice, the deeds are the orchestra. But the English novelist takes *Arry and ' Arriet, and without question allows them to achieve deeds; nor        Marner."   The descriptions do not flow out of and
